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High tech in top form: The BERNINA 880 
flagship BERNINA sewing, em 
quilting machine. It boasts pi 
high speeds and an extra-large work surface 
Unleash your inner artist b 
own stitch patterns using 5 
more creative by changing the look of stitch pi 
with the Distortion function. Experiment with col 
using the Color Wheel before embroidering, 
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Diveeunt Embroidery Planks is the perfect fit 


Timeless to trendy! Transform the blank and bland to beautiful 
and elegant or to fun and fancy with creative, fine quality blanks 
at amazingly competitive prices, 





You'll love our wide selection, quick shipping, and 


knowledgeable, personalized customer service. 
Embroidery Blanks 
— “4 www.DiscountEmbroideryBlanks.com 


; Toll Free 1-866-210-0072 
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In This Issue 





Air Applique 
Add extra dimension with 
this floating’ embroidery 
technique! 


Mee 
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Blooming Buttons 
‘This sweet dress has texture, 46 
dimension and charm! 
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Breezy Bobbin Work 


Elevate your embroidery to a 

new level with bobbin work! 

Work wrong side up and flip 

the fabric to see the magicof 24 
heavy, textured thread on 

delicate fabric! 





Flirty Feminine Sheer 
Over-blouse 

The title says it all! Transform 54 
sheer fabric into a flirty 


romantic ensemble. 





Lovely Lace 
It might look complicated but 
Eileen Roche breaks it down 

into three easy steps! 


66 





Machine Embroidered 
Cutwork Vest 


Create the look of traditional 30 
cutwork in a fraction of the 
time! 





New York State of Mind 
Create an all-over fabric 
pattern using built-in 
embroidery designs 
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Springtime Flowery 

Crewel 

Use specialty threads to create \2 
the time-honored look of 
hand-stitched crewel. 


Home Décor 





Amazing In-the-Hoop 
Heirloom Sewing 
Achieve flawless heirloom 
embroidery! 


Quilts 


Crazy Quiltin’ 
Stitch, flip and go crazy with 18 
this table runner! 





Introducing the incredible PE540D Embroidery Machine, for just $399! 


Now you can own a feature-rich embroidery machine for a 
very down-to-earth price. Plus, it comes with over 100 built-in 
designs, including 35 built-in Disney designs, so you're ready 
to embroider right out of the box. 

* Large 4” x 4" embroidery area 


* Ability to import 1,000s of embroidery designs from 
iBroidery.com and other third-party sites 


* 70 built-in decorative designs, 35 built-in Disney 
designs, 5 embroidery lettering fonts and 120 frame 
pattern combinations 


+ Easy view back-lit display screen 
+ Advanced needle threader 
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Winer kes ms 
SOFTWARE different? 


THE INSPIRATION SERIES SOFTWARE 
IS ABOUT YOU AND ADVANCING YOUR 
SKILLS AS A MACHINE EMBROIDERER. 


STAY CONNECTED 


Find familiar features and a whole 
lot more packed into each 
stand-alone Inspiration Software 
program. Plus free updates with 
additional features and 
embroidery designs! 


Pure Inspiration! Monthly Webinars 


Software classes through local dealers 
Free Monthly Projects 


©» ©) 


| www.inspiredbydime.com 
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MEGS 


A FAMILIAR FACE 


ere YOU CAN STAY CONNECTED 
YOUR DEALER, EDUCATORS 
END THE EMBROIDERY INDUSTRY'S 


LEADING EXPERT. 


EILEEN ROCHE. 
TO IMPROVE YOUR 


SOFTWARE 
SKILLS USING THE 


INSPIRATION SERIES SOFTWARE! 





Between Friends 


Eileen Roche, 
Embroidery & Editor of 
Designs in Machine Embroidery 





Today, traditional techniques like cutwork, bobbin work and crazy quilting are updated 
with digital files. These digital files read by your embroidery machine ~ allow you 

to transform traditionally laborious tasks into manageable projects for today’s busy 
lifestyle. Don’t get me wrong, we admire (and learn from) traditional methods but 
projects that take weeks or months to complete just aren't practical with modern. 
schedules. So why not let your embroidery machine do the work for you? 


Evy Hawkin’s cutwork vest — a study in excellence —can be completed in a weekend. 
Evy walks you through the planning process, holds your hand during the embroidery 
process and guides you through the completion. It’s like having her in your sewing 
room! 


Specialty threads can really make the difference in any embroidery design. Follow 

Nancy Zieman’s tips for working with Madeira Lana and Cotona threads on page 12. 
These heavy threads work their magic mimicking the 

look of hand-stitched crewel. You'll love the cascade of 

spring flowers sprinkled over the shoulders and down Explore beyond the 
the sleeves of a cocoon cardigan, y' 


norm and experiment 
Joanne Banko’s bobbin work is delicate and colorful on - 
a light sheer canvas yet she uses a heavy crochet thread With heavy threads for 
~ size 10! Her technique, brought to life on THE Dream ii a 
Machine from Brother, is illustrated so clearly you'll the time honored look 
have no questions as you follow her instructions. of handwork. 


Take a peek at Tari Intardonato’s Blooming Buttons 

dress on page 46. As you view the close up shots on page 48, you might think she 
too used a heavy thread. But no, she relied on the professional digitizing efforts of 
Embroidery Online to achieve that look with 40 wt. polyester thread. 


Crazy quilting with your embroidery machine is fun and whimsical. Learn how to take 
your crazy quilts to the next level by combining piecing, embroidery, trims and charms. 
It’s fun and it’s crazy! 

You'll notice a colorful theme throughout this issue — Pantone’s Strawberry Ice. This 
one color was the starting point for our writers and has been interpreted in multiple 
fashions. We hope it breathes some fresh air into your sewing room. 


Happy Stitching! 


Lilie ied. 







www.dzgns.com/blog 


Designs in Machine Embroidery * Volume 91 * March/April 2015 * wwwdzgns.com 


fy Embrilliamce tenes noize toor- 
Embroidery For the Rest Of Us! 
StitchArtist™ 


Creating Designs just got easier 

(and a whole lot less expensive!) 
This is a breakthrough in simplicity. You have to try it to understand 
how easy it is to draw with stitches. Applique, redwork, cross stitch, 
freestanding lace, satins, fills and more for $169! Feeling inspired? 









That’s just level 1. Ready for more? 


= Sakae 
ye =e Level 2 


oe en eee | See ee 
(eee wey 
46 Yes, we know other software costs thousands. How do we do it? 
We sell a lot more. Our little team is driven to provide high quality 


and still make it affordable to everyone. 
is a satble fora aid kwon Level 2 adds multiple satin inputs, curved fills which you control, 
motifs with explosive effects, feathering, gradients, contour satin styles, 

echo quilting, candlewicks, french knots, freestanding underlay (richlieu bars) and more! 
Essential Tools Embrilliance Essentials 

for Every Embroiderer! Create stunning compositions! 


* Merge designs, Remove overlaps 

+ Re-Size, recalculate 

* Change threads 

+ Edit sections 

+ Convert formats 

+ Browse, even in .ZIPs 

* Letter, 12 built-in fonts 

* Multi-line,Circle text 

+ Monograms, with layouts o® fore 
x 


+ Built-in designs 
9 Essentials is so EASY - do more sewing £ bis 
cosy 


* Project Advisor 
+ Split for Multi-Position Hoops (peru etic the cae) 


+ Sew Simulator, Printing and More! 
Visit our facebook page and see why we are the best ‘liked’ embroidery software in the world, 
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“Satisfaction Guaranteed! Mac and Windows versions 
You sant in how you lived without are included iasathucace! 
tan Catlee a — eats 
“ __ =" —__ www.Embrilliance.com 
Made in Brian's workshop at BriTon Leap t Ma Cc 











What's New In Designs 





French Lavender in Pail (K8330) 
Embroidery Library 
wwwemblibrary.com 





Steampunk Utopia 
A BERNINA Exclusive Embroidery Collection 
eww. bemina.com 





Shadow Bow & Berries 
Applique for Kids 
wren appliqueforkids.com 





Grilled 
Bunnycup Embroidery 
www.bunnycup.com 





Savory Herbs and Spices 
‘Amazing Designs 


wwwamazingdesigns.com 
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machine embroidery designs 


Designed to Inspire 
A Digitized to Perfection 





Embroidery Online 





What's New In Designs 





Song Birds (#D 10300) 
Sudberry House Freestanding Windmill 
wwwmachinecrossstitch.com ‘ m 
Embroidery Online 





Fanciful Butterflies by Sewing With Nancy 
‘Amazing Designs 
o% 





Hoot Owls Collage (UT9068) 
Urban Threads 
www.urbanthreads.com 





Fungi & Foliage Forest 


Medieval Monogram Set 3 Stitch Soup 
Embroidery Arts wwwstitchsoup.com 


wwmembroideryarts.com 
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With roots in the industrial world the BERNINA E 16, multi-needle embroidery machine 
offers you the fulfillment of the dream of faster, more professional and larger embroidery 
than ever before. From its 16 needles, speed of 1,400 stitches per minute, unique 
tensioning system and the smallest cylindrical arm in the industry, the BERNINA E 16 is the 


perfect partner for home, studio or commercial use. 
= made to create Ko L= NaI EIN 


_ bernina.com/multineedle 





















By Nancy Zieman 


| love the anticipation of Spring; 
the days are slowly warming 

as winter releases the earliest 
spring flowers. This cozy fleece 
cocoon cardigan blooms with 
machine embroidered crewel 
flowers to celebrate the coming 
season, The use of specialty 
threads gives this machine 
embroidery the time-honored 
look of hand-stitched crewel. 
Use my helpful embroidery 
tips for carefree crewel 
embellishments. 





Embroidery Threads The Cardigan 


Flowery Crewel Thread Pack or —_I_ chose to sew my own cocoon 
Products Madeira Lana Threads (I used: cardigan to coordinate with 
Amazing Designs" Flowery 3601, 3707, 3709, 3783, 3802, the embroidered jeans. The 
Crewel by Sewing with Nancy® 3810, 3825, 3833, 3839, 3846, strawberry/rose color declares 
Optional: Amazing Designs" Edit 3850, 3852, 3853, 3854, 3864, “Spring!” and the light fleece 
Xpress" Software included on 3880, 3908, 3931, 3935, 3940, and fabric is cozy on cooler days. This 
Flowery Crewel CD 3964.) particular pattern is perfect for 


Madeira Cotona Threads (I used: embroidery. 
571, 575, 614, and 779.) 
Prewound bobbins 


Supplies 






Jalie Cocoon Cardigan #3353 Plan and Prepare for 
Rose Bare Knit Fashion Fleece Note: All embroidery products, supplies, : 
(sizes 48: 1 7/8 yds., sizes 9-20: threads, and fabrics are available Embroidery 
2 yds., size 22; 2 1/8 yds.) Nancy's No Cut out the garment pieces 
Optional: Rose Bare Knit Rib following the pattern instructions. 
Knit (women’s sizes 4-22: % yd.) 
J. Stern Designs Jean Pattern Stitch out a small embroidery 
(available in Misses or Womens) sample on a piece of the cardigan 
and The Jean Fit Workbook fabric. 


Light Denim (sizes 6-8: 2 yds., 
sizes 10-12; 2 4 yds., sizes 
14-16: 2% yds., size 18: 3 yds., 
size 20: 3 1/8 yds., sizes 22-24: 3 
YA yds.) 

Jeans zipper, buttons, rivets, and 
thread 

Size 100 topstitch needles 

Size 90 Jeans/Denim needles 

Size 90 embroidery needles 

Hydro-stick™ Tear-away 
Stabilizer 

Tear Away Iron On Cotton Stable 
Stabilizer 

Stitch-N-Tear" Stabilizer 

Spray starch or Best Press™ Starch 
Alternative 

Curved embroidery scissors 

Optional: Translucent foundation 
paper for printed templates 

Optional: Sewer’s Fix-It Tape 

Optional: Embroidery Reference 
Cards 

Optional: Designer Denim 
and Contemporary Machine 
Embroidered Fashions books 
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Test your stabilizer combinations. I used the Iron On 
Cotton Stable on the wrong side of the fleece, Hydro- 
stick™ Tear-away in the embroidery hoop, and Stitch- 
N-Tear® to float under the hoop. 


Try enlarging the designs slightly, depending on the 
weight of your fabric, Remember to make notes of 
any changes. Try Embroidery Reference Cards. They 
help you keep track of embroidery details! 


Print templates of the designs you wish to use. If you 
enlarged the test design, remember to enlarge the 
templates before printing them out. (I used designs: 
104, 106, 111, 114, 115, 117, 121, 125, and 130.) 





Note: Although you can use conventional printer paper to print 
templates, using Translucent Foundation Paper allows you to 
see through the paper, making it easier to align the designs. Be 
sure t0 trim away excess paper from around the design for easier 
arranging. 





I stitched only the shoulder seams, then I could easily 
arrange the printed templates over the seam—a 
perfectly straight guideline! Pin or tape templates in 
place with Sewer’s Fix-It Tape. 





With the templates in place, I'm ready to embroider. 


Complete Embroidery and 
Assemble Cardigan 


Embroider one sleeve from neck-edge to within 
approximately 2” of the sleeve-edge. Remove 
templates just before stitching. 


Create a mirror-image to embroider the opposite 
sleeve seam, Optional: Embroider the back neckline, 
connecting the embroidered shoulders. 


Remove excess stabilizer. Cover with a press cloth 
and gently press the embroidery face down on a 
padded ironing surface. 


Follow the pattern instructions to complete the 
cocoon cardigan. I chose to use coordinating rib knit 
for the cardigan edge and cuffs. 


Nancy's Helpful 
Tips 


Embroider 


Be certain to use the recommended size 

topstitch needles for the Lana thread. 

needles are recommended for the Corona thread, 
but I didn't always remember to switch to. a 90 and 
the Cotona did stitch with the 100, 


Slow the embroidery machine's stitching speed to 
its slowest setting. 


Loosen the upper thread tension slightly, ensuring 
that the bobbin thread doesn't pull too much Lana 
thread under the fabric. 


If your machine has an automatic thread trimming 
feature, you may wish to turn it off and “hand- 
trim”. This keeps Lana thread ends from building 
up in the trimming mechanism. 


At the beginning of each thread stitching, hold the 
thread tail on top of the hooped fabric; take a few 
stitches, then trim the tail close to the fabric, This 
helps keep the underside of the embroidery neat 
and at the same time lessens the chance of thread 
nests. 


Clean out the machine's bobbin case and 

surrounding area well and often! This is 

important! I was amazed to find how quic 

lint built up. Any time my thread broke Imade 
ertain to remove the embroidery hoop from the 

machine and carefully clean the bobbin area. Leven 

found lint built up around the bobbin thread where 

it draws from the bobbin case. Keep your owner's 

manual handy to properly clean your machine. 


You will be rewarded for your efforts with beautiful 
crewel embroidery. 
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Let your creativity bloom with the ultimate sewing and embroidery machine. Baby Lock 

Destiny is filled with intuitive technology and over a hundred enhancements including 
bh cal a larger HD 10.1” touchscreen and oversized icons for easy control. A 2x faster 

processor eliminates wait times, and advancements like the builtin NeedleCam and 

Baby Lock I.@. Technology simplify any project. And with more sewing space and 

oversized embroidery area, you can complete larger projects that were impossible 

to create...until now. 


Fulfill your Destiny today at your local Baby Lock retailer. 





BABYLOCK.COM/YOURDESTINYAWAITS 


The Jeans 

The fastest way to embroider jeans is to follow Eileen 
Roche's tips and techniques found in her Designer 
Denim and Contemporary Machine Embroidered 
Fashions books. 





Another option is to create your own jeans; which 
allows you to embroider as you construct the jeans. 


Plan and Embroider 


Cut out the garment pieces following the pattern 
instructions. 


Again, stitch a test sample. I stabilized the denim 
with Best Press™ Starch Alternative before applying 
the embroidery area to hooped Hydro-Stick™ Tear- 
Away stabilizer. 








Decide where you want to place embroidery on 
the jeans. The featured jeans showcase embroidery 
just below the front pockets and on the back patch 
pockets, 


Print templates of the designs and position them, 
Remember to allow for seam allowances and 
topstitching widths, if you wish to avoid sewing and 
topstitching over the embroidery. 


Follow the tips I used for the cardigan to embroider 
the jeans pocket areas. 





Remove excess stabilizer and 
press 


Follow the pattern instructions to complete the jeans. 


Celebrate the arrival of Spring with Flowery Crewel 
embroidery! 


Nancy Zieman is host and executive producer of Sewing With 
Nancy* on public television and founder of Nancy's Notions® 
Embroidery thread, supplies, and a free catalog are available from 
Nancy's Notions®. Call 800.833.0690 or visit the Nancy's Notions 
Website at nancysnotions.com. 
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Raising Hope. Targeting Ovarian Co 
365 Days a Year. 
info@bethedifferencefoundation.org | 214-466-156] am 
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Crazy quilting on your embroidery 
machine combines a stitch and flip 
technique followed by decorative 
stitches that mimic hand embroidery 
stitches. You can experiment with 
colorful fabrics and unique threads 

to create one-of-a-kind crazy quilt 
blocks. And take it to a higher level by 
adding embroidery and embellishments. 
Decorate some or all of the patches 
using designs that are included on 

the accompanying CD, or personalize 
blocks with designs, monograms, 
monikers, phrases and notable dates 
from your personal library. Textured 
yarns, trims, buttons and charms add 
even more visual appeal. Regardless of 
where you wind up, you'll start with 
the basic block, 





Embroidery Products 
Today's Crazy Quilting with Your Embroidery 
Machine by Eileen Roche 


Download Halffriangle designs FREE at dagnsicom: 
and click on Magazine/Current Issue then select 


Cut-away stabilizer 
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Materials 
Scraps of five coordinating fabrics for blocks 
One fat quarter for half triangles 
One 11” x 30” piece of muslin for lining 
Embellishments: Lace tidbits, 3-d flowers, trims and 
gems 
2d. of 1 14" wide cotton lace edging 
10” x 29” without lace edging 
zy quilt blocks come in three sizes on the Today's 
razy Quilting with Your Embroidery Machine CD; 5", 7" and 


8”. Each step of the piecing process is photographically illustrated 
{in the book to guide you through the process, 







Step |. Gather the Materials 
Crazy quilt blocks look best when each patch is a 
different fabric. Since embroidery and trim finish the 
block, subtle prints and tone-on-tone fabric allow the 
embellishments to take center stage. All blocks start 
with a foundation of cut-away stabilizer. 


Retrieve design CQBlock2 (size 7”) from Today's 
Crazy Quilting CD and stitch color | in a thread 
color that contrasts with the stabilizer but does not 
bleed through any light colored fabrics that will be 
added to the block. 
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Place fabric I, right side up, over 
the outline of patch 1, Stitch 
color 2, the tackdown of patch 

1 and trim the seam allowance 
if necessary. Place patch 2, 
right sides together over patch 1, 
aligning the raw edges over seam 
1-2. Stitch color 3, the seam. 





Flip patch 2 open and finger 
press. Tape the edge if the fabric 
wants to lift away from the 
stabilizer. 





Place patch 3, right side together 
over patch 2, aligning the raw 
edges over seam 2-3, Lift patch 

3 to make sure you are allowing 
enough seam allowance beyond 
the stitch line, Stitch color 4, the 
seam. 





Flip patch 3 open and finger 
press, Tape the edge if the fabric 
wants to lift away from the 
stabilizer. 








Place patch 4, right side together 
over patches 1, 2 and 3, aligning 
the raw edges. Lift patch 4 to 
make sure you are allowing 
enough seam allowance beyond 
the stitch line. Stitch color 5, 

the seam. Flip patch 4 open 

and finger press. Tape the edge 
if the fabric wants to lift away 
from the stabilizer. Place patch 
5, right side together over patch 
4, aligning the raw edges over 
seam 4-5. Lift patch 5 to make 
sure you are allowing enough 

seam allowance beyond the stitch 
line. Stitch color 6, the seam 

and trim the seam allowance, 

if necessary. Flip patch 5 open 
and finger press, Tape the edge 
if the fabric wants to lift away 
from the stabilizer. Since color 7 
is the outline of the block, make 
sure all excess fabric is taped 
down around the perimeter of the 
design. 








Stitch color 7, The next four 
colors ~ 8, 9, 10 and 1] —are the 
decorative stitches that cover the 
seams. Select thread colors that 
contrast with the patches. 





Merge additional embroidery 
designs into the patches. Use 
templates to precisely place each 
design. 





Remove the block from the hoop. 
Make two of this block and one 
of CQBIkI. Trim the blocks. Place 
the edge of a quilter's ruler on the 
outer stitched line of each block; 
cut off excess fabric and stabilizer. 
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When selecting fabrics and threads for the half 
triangles, think less is more because you don’t want 
the triangles to overpower the blocks. I made a 
mistake by selecting a fabric that was too pink, 
thread that was too brown and designs that were too 
much! 





Hoop cut-away stabilizer with fabric in a 5" x 7” 
hoop. Stitch one CQHalf Triangle. Rehoop and stitch 
a total of four half triangle designs leaving at least 1” 
of space between each design. 





I restitched the half triangles and was pleased with 

the final outcome. Place the 2” mark of a quilter's ruler on the edge of 
the embroidery and trim off the excess fabric. Your 
half triangles should measure 7”. 
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Embellishments 

Crazy quilting has few rules — the crazier the better. 
So dig into your stash of embellishments and locate 
small bits of lace, ribbons, decorative trims, gems 
and buttons. Take your time and audition different 
combinations on each block. Look for balance in 
color and texture and then stitch each embellishment 
in place. 





Version 2 





Version 1 





Final Version 


na Designs in Machine Embroidery * Volume 91 + March/April 2015 + www.dzgns.com 


Monofilament thread blends with all base materials Piece Unit 1 to Unit 2. Piece Unit 1-2 to Unit 3. 
and eliminates changing thread. 





Piece the Table Runner 

Place the crazy quilt blocks on point on a design 
wall or flat work surface. Place one Half Triangle 
right side together with Block 1 (Unit 1). Sew with 
4” seam allowance. Piece two half triangles to the 
opposite sides of Block 2 (Unit 2), Piece one half 
triangle to Block 3 (Unit 3). 


Place an 11” x 30” piece of muslin, right sides 
f together with the runner. Sew around the perimeter 
a | with 14” seam allowance leaving an opening for 





turning. Turn right sides together. Press. Topstitch 
the opening closed. Pin the lace edging around the 


table runner. Top stitch in place, mitering corners as 
you go. 
< - 
oI 
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design featured here. 





















Options 
and ideas 


Bobbin work designs are 
ideal for peasant-style 
blouses made of soft and 
semi-sheer fabric. Use 
a random placement 

style to create an allover 
decorative effect on 

otherwise plain fabric. 
There are several machine 
models that include the 
identical bobbin work 


Depending on your model 
you may have machine 
options similar to the 

features outlined in this 
Project. You can also 

experiment by substituting 
single stitch outline quilting 
designs using an optional 
bobbin work bobbin case. 
Check with your machine 
manufacturer for details 
and possible alternatives. 


Brecey 


By Joanne Banko 


Bobbin Work 


What can you do with built-in bobbin work designs, scanning technology, and a 
big hoop? Effortlessly embroider a breezy, lightweight blouse with THE Dream 
Machine by Brother. | used a combination of random and precision placement 
techniques to decorate the fabric before constructing the blouse. Stitching on flat 
fabric makes it easy to embroider multiple motifs and transform plain fabric into 
pretty pieces for a trendy tunic style blouse. 


Embroidery 


Products 

THE Dream Machine - Brother 
Model XV8500D. 

Bobbin Work bobbin case 
included with machine. Read 
the manual for important 
bobbin work information. 

Brother 6" embroidery hoop with 
template grid 

Brother super large 9.5” x 14” 
embroidery hoop with template 
grid 

Heavy weight cut-away stabilizer 
for creating templates 

Fibrous type wash-away stabilizer 
for stabilizing embroidery 


Materials 

Tunic style blouse pattern 
designed for a loose fit with 
lightweight fabric. The pattern 
featured here is Butterick 4684 
view B bodice, view F sleeves. 

Fabric and notions per pattern, 
plus approximately % yd. of 
additional fabric for cutting 
oversized pieces and testing 
motif. I used a poly/cotton semi- 
sheer batiste fabric. 

Variegated cotton crochet thread, 
classic size 10 for bobbin work. 
Hand wind one full bobbin of 
crochet thread for each motif 
you plan to stitch. 

Sewing thread to match fabric 
and bobbin work thread. 

Note: Ordinary sewing thread is 
preferred over slippery embroidery 
thread to tie a secure knot when bobbin 
work stitching is complete. 

Pattern marking supplies — I used 
a wash out marker along with 
Clover® Chacopy water soluble 
transfer paper and a tracing 
wheel. Note: Be sure to test your 
marker and remove markings before 
ironing if necessary. 


Large eye tapestry needle 
Low tack tape 
Seam sealant 





Step |. Cutting 

Cut oversized rectangular pieces 
for the front and back pattern, 
adding approximately 3” around 
all sides. Carefully trace the entire 
outline of each pattern piece 

on the wrong side of the fabric 
rectangles, noting bust points 
and centerlines, Cut remaining 
pattern pieces as needed and 
temporarily set aside, 


Step 2. Prepare 
Templates for 
Placement of 


Random Designs 

You can’t bring this design into 
software for template making 
but it’s easy to stitch the design 
to make templates. Here’s how: 
Thread the machine with dark 
sewing thread using the standard 
bobbin case. Hoop cut-away in 
the 6” hoop. Stitch motif No.014 
from the bobbin work pattern 
menu. Stitch twice for a darker 
outline. Next, place template grid 
in the hoop and mark the four 
centering points. Remove from 


Designs in Machine Embroidery * Volume 91 * March/April 2015 * www.dzgns.com 25 


hoop, draw connecting lines and 
add an arrow to indicate the top 
of the pattern. 


Cut close to the motif to make a 
re-usable template. Re-select the 
pattern and stitch a mirror image 
design, repeating steps to create 
another template. You will need 
multiple templates to fill the front 
and back blouse. Make additional 
templates on stabilizer or simply 
make lots of paper copies by using 
a computer scanner and printer, 
ora copy machine. It’s a good 
idea to make more than you think 
you will need. 








Step 3. Bobbin 
Work Embroidery 

















IMPORTANT - Prior to stitching each 
‘motif it is essential to make certain that 
the End Color Trim and Jump Stitch 
Trim are turned OFF. Unlike ordinary 
embroidery, you will hand tie all thread 
tails when embroidery is complete. 
Increase the upper tension for balanced 
bobbin work stitches. Touch the Tension/ 
Cut key to select these options. 





Change to the bobbin work 
bobbin case. Thread bobbin 
through the tension disc, stopping 
before you reach the cutter. 





Thread top. Send the needle down 
and up while holding onto the 





upper thread. Use a stiletto to 
bring the bobbin thread to the 
surface. 





Attach the bobbin cover, 





Use remnants to test the design. 
When properly adjusted, the 
bobbin thread is prominent on 
the right side of fabric and the 
needle thread is barely noticeable. 
1 adjusted my original bobbin 
case for a slightly looser tension 
and increased the upper tension 
setting to 8.0 for each design. 


Bobbin work is embroidered 
right side down. Working from 
the wrong side, use a variety 

of templates to plan the layout 
for your blouse pieces. You can 
temporarily secure the templates 
with tape or pins. For placement, 
I suggest spacing the motifs using 
the 6” hoop as a general guide. If 
necessary, you can fill in empty 
spaces and adjust placement 

as you progress. Avoid placing 
motifs within the seam or hem 
allowance and avoid awkward 
areas such as bust points. 
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See example of front layout below: 


joanne’s Tips 


Drape the pieces on a dress 
form to visualize your final 
‘outcome. For another option, 
consider cutting and sewing 

a trial garment from muslin 
before committing to your 
final blouse project. Simply 
tape templates in place on 

the muslin, then sew pieces 
together without facings and 
sleeves and try on in front of a 
mirror, Adjust as desired and 
duplicate the layout on your 
actual blouse fabric 





To stitch each motif follow this 
basic process: 


Hoop the fabric with a layer 
of wash away stabilizer on 

the bottom, having the design 
template in the approximate 
center of the hoop and the wrong 
side of fabric facing up. 


Select the motif that matches 
your template. Proceed to the 
embroidery screen and touch the 
Fabric Scan key to scan. 





Touch the Rotate Icon. Use 
rotation tools along with the 
arrow keys to align the motif so it 
overlaps and closely matches the 
scanned image. Remember that 
this is random placement so it is 
not necessary to target the design 
perfectly. 








Remove the template. Use the 
Forward/Back key to advance 

to the first stitch. Holding onto 
the upper thread, send the needle 
down and up, and tug the needle 
thread to bring the bobbin thread 
to the surface. 





Pull several inches of the thread 
tails and tape them to the side of 
the hoop. Stitch the motif. 





When finished with each motif 
use the tapestry needle to feed the 
remaining tail to the wrong side. 
Use tape to temporarily secure 
tails until you are finished with all 
embroidery. When the embroidery 
is complete, hand tie each set of 
thread tails ina secure knot, Use 
the tapestry needle to weave loose 
threads underneath the stitching 
on the wrong side, weaving for 
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approximately I-inch and then 
trimming away excess thread. 
Carefully trim excess stabilizer. 





Step 4, Embroider 
Precise Neckline 


Designs 

Touch the Set Mode Icon and 
select a l-inch gridded layout for 
the super large hoop. 


eM oie aia 
eM Rech cc Me 


Qs. 


__ 


Hoop the neckline area in the 
super large hoop as shown below, 
layering wash away as you did 
before and again hooping with 
the wrong side facing up. If your 
stabilizer width does not fill the 
hoop you can use two pieces, 
overlapping them to completely 
fill the hoop. It is helpful to clip 
or pin excess fabric to the right of 
the hoop. Take care to center the 
bodice by using the template grid 
for placement. 

















Refer to the basic stitching 
process in Step 3 and embroider 
two neckline designs following 
steps below. 


Begin by selecting motif No. 
014. Proceed to Embroidery and 
touch the Fabric Scan key to 
scan. Touch Edit > Rotate, and 
move the first design to align with 
neckline markings, taking care to 
position motif away from seam 
lines, Stitch the design. 





For the second motif touch 
Return >Edit, and select Mirror 
Image Icon. Next, touch Rotate 
and rotate the motif 180 degrees 
to the right. Touch the Fabric 
Scan key to scan in this mode. 
the second motif into 

jon opposite the previously 
stitched motif. You can use the 
grid lines along with the Zoom 
Function to align the second 





motif on the other side of the 
neckline, precisely opposite the 
first. 











Embroider the second motif. (See 
enhanced photo below). 





Step 5. Finish Blouse 
Gently wash each fabric rectangle 
to remove markings and 
stabilizer. Press the fabric. Place 
pattern pieces on the embroidered 
rectangles and cut, making sure 
each pattern piece is positioned 
properly over the embroidered 
designs. 


Complete the blouse following 
pattern directions. To add 
security to the knotted threads I 
like to treat each one with a small 
dot of seam sealant. It’s a good 
idea to test first and make sure 
this leaves no residue on the right 
side of the fabric. 


You are finished! Enjoy wearing 
your breezy new bobbin work 
blouse! 


28 Designs in Machine Embroidery * Volume 91 * March/April 2015 * www.dzgns.com 










An extra hand to keep excess fabric 
out of the embroidery field. 


Hoop Guard for Standard Hoops easily slides into position on most manufacturer's hoops*! 
Use one or more on each side of the hoop to safeguard your project. 


+ No more hovering over the machine to make sure fabric stays out of the embroidery field! 
+ No more messy tape needed to tame hooped t-shirts! 

+ Bags are a breeze with Hoop Guard for Standard Hoops to wrangle unwieldy fabric! 

+ Pillow cases are painless with Hoop Guard for Standard Hoops! 


+ Easily stitch large towels, blankets, table runners, quilt sandwiches 
and even baby onesies! 


"Hoop Guard for Standard 
Hoops helps prevent h Bendable, pliable 
my projects from getting 

ruined! Now I can be 
confident excess fabric 
won't fall into the stitching 
area when | embroider. 


Lola Kecte. 


Embroidery Expert & Edw of > Slides in between > 4 Hoop Guards Included > Use one or more on 
Designs ta Machine Embree Weeane tne each side of the hoop 
standard hoops* for extra protection 
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vork with round hoops Patent Pending 





Made in the USA 





| love old-fashioned 
embroidery techniques, 
especially cutwork! This 
vintage technique simply 
begins with a whole piece 
of cloth from which areas 
are cut away. in a design 

or pattern and finished by 
binding the raw, cut edges 
with tight satin stitching. 
The resulting beautifully lacy 
patterns are often found 
on home décor items such 
as dresser scarves, doilies 
and table runners. Back in 
the day when | laboriously 
created cutwork by hand, 

| kept my projects simple 
and small. Now that | have 
a wonderfully talented 
embroidery machine which 
can accomplish in a fraction 
of the time what used to 
take me weeks and months 
to do by hand, my cutwork 
projects have bloomed! This 
damask cotton vest was a 
joy to create and a lot less 
complicated than it looks. 





Machine Embroidered 


uUltwotik 


Vest 


By Evy Hawkins 


Pattern 

T used #1825 Zoanne’s Cape/Coat by Silhouette 
Patterns because it had the asymmetrical flap-over 
front that I had envisioned for my own vest. This is 
actually a jacket pattern, but I didn’t use the sleeves 
or the collar, and I smoothed out the darts because I 
didn’t really need them. However, since the darts will 
not intrude into any of the border design area, they 
could easily be included for those who do need them. 
Any suitable pattern will do as long as it has simple, 
clean lines and is not too fitted. You'll need “grace” 
room to accommodate your border cutwork designs. 


Fabric 


Medium weight cotton damask, felted wool flannel 
or crepe, bottom weight linen and other sturdy 
bottom weight woven fabrics are suitable for this 
project. All fabrics should be washed before you 
begin, since you will need to wet the finished project 
to remove the water soluble stabilizer. That means if 
you wish to use wool flannel or wool crepe, you will 
need to felt it first (using your washing machine) so 
that it will not shrink further when wet again. Cotton 
and linen fabrics usually have a small shrinkage 
when washed for the first time, so it’s best to pre- 
shrink those as well. 


Designs 

You will need border cutwork designs. That means 
cutwork designs that finish one edge of the project 
fabric completely, as shown on my sample vest. It’s 
helpful to have an assortment of designs that fit in 
various hoops. For instance, the designs I used for 
my vest contain border pieces that fit the 4” x 4”, 

5” x7” and 6” x 10” hoops, giving me a lot of options 
when creating my border layout. 


Planning and Layout 

Cut out the pattern pieces and trace around them 
on the fabric using a water soluble marker or chalk. 
Print paper templates of all the designs that will 
complete the border. Audition their position by 
placing them on the traced vest pieces. You will 





be able to see if the border pieces fit appropriately 
where you need them to go. This is where having a 
pattern that has “grace” room comes in handy! If 

the designs will not go all the way to the top front 

neckline edges, can you make the neckline a little 

lower? Or maybe you can adjust the side seams to 

add or remove a little there to accommodate your 

layout? 





Once you have created the layout and are satisfied 
with the placement, carefully mark the center 
horizontal and vertical lines for each template on the 


WILY, 











Remove the templates one by one, setting them safely 
aside in the same arrangement where they will be 
undisturbed. Now you can cut out your vest. Be sure 
to leave at least 1” of extra fabric extending past 
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the edges of the area the border 
finishes, 





I found it easier to begin my 
embroidery in the center back 

and work toward the neckline 

on both sides. That meant I 
needed to sew and finish the side 
seams of my vest before I began. 
Another option is to embroider 
from the neckline down the front 
edges toward the side seams, 
finishing both front pieces. Then 
embroider the lower edge of the 
vest back. That will mean you 

will be sewing the side seams after 
the embroidery is finished. If the 
cutwork designs you have chosen 
are not very open and lacy, it may 
be possible to hide the side seam 
selvage from view. Consider your 
options before you begin. 


Embroidery 

Decide whether you wish to hoop 
your fabric and stabilizer together 
or if you would rather stick the 
fabric to hooped stabilizer. Both 
methods work fine but there are 
peculiarities to each. For both 
you will need to use a wash- 
away fabric type peel and stick 
stabilizer (water soluble adhesive 
stabilizer). For best results use 
two layers. 


Method | — Hoop 
stabilizer only 


1. Choose the cutwork motif 
template you will begin with. In 
my case, that was the center back 
‘one and was sized for the 6” x 10” 
hoop. 


2. Cut a piece of stabilizer large 
enough to hoop. Do not remove 
the paper. Hoop the stabilizer so 
that the release paper side is up. 
Carefully score the paper with 

a pin or the point of your snips 
so that you can peel it away to 
expose the sticky stabilizer. 








3. Place the paper template on the 
fabric, aligning the centering lines 
on the printed paper template 
with the ones you marked on 

the fabric, Use cellophane tape 

to hold the template in place 

or lightly spray the back of the 
template with temporary spray 
adhesive. 


4. Position the hoop placement 
grid on top of the template, 
aligning the centering lines on the 
grid with the centering lines on 
the printed template, Carefully 
pick up the grid and fabric 

and position it on the hooped 
stabilizer. Hopefully you will be 
able to feel the raised bits of the 
hoop over which the hoop grid 
fits through the fabric. If you 
can’t, remove the grid and align 
the centering lines on the template 
with the centering marks on the 
hoop. 





5. Pat the fabric in place. Cut 
another piece of adhesive wash- 
away stabilizer to fit the design 
area. Stick this additional piece 
to the bottom (back) of the hoop. 
Place the hoop right-side-up on 
your work surface to pat this 
second layer of stabilizer in place 
securely. 
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6. Load the appropriate design into the machine. 
Thread the top and bobbin with the same color and 
type of thread. Insert the hoop into the machine, 
taking care not to disturb the fabric. Be sure that the 
excess fabric does not get caught under the hoop and 
will not pull or be caught on the arm of the machine 
as it moves. 


7, Use your onboard design perimeter placement tool 
to locate the center of the design. Allow the machine 
to travel to the center, Press the needle down button 
to lower the needle, Did it fall correctly on the 
intersection of the horizontal and vertical centering 
lines on the template? 


8. Check the top and bottom center positions of the 
design in the same manner. If the needle lined up 
with those three points correctly, then you are ready 
to begin embroidery, Remove the paper template. 


Method 2 — Hoop both 
stabilizer and fabric together 


1, Cut a piece of stabilizer that is generously larger 
than the required hoop. Peel away the release paper. 
Stick the stabilizer to the wrong side of the project 
fabric centered under the area the design will be 
embroidered, Part of the stabilizer will probably be 
off the edge of the fabric. You may wish to replace a 
strip of the release paper over that sticky part to keep 
your hoop from becoming sticky. 


2. Stick the paper template on the fabric, aligning 
the centering lines on the printed paper template 
with the ones you marked on the fabric. Put the 
hoop placement grid into position in: 
hoop. Position the inner hoop with grid on top of 
the template, aligning the centering lines on the grid 
with the centering lines on the printed template. 





pez fics peel es P| 





Note: This second method of hooping allows you to easily see 
where the hoop marks are when aligning the grid and template. 
It should be noted that when you re-hoop the project fabric to 
embroider the next border the hoop will extend into the pre 
design. That is okay, it will not hurt the design providing you 
loosen the hoop screw generously so that you will not have 0 
force the inner hoop into position and tighten the screw once it is 
in place. However, because of the bulk of the previously stitched 
embroidery design even though the inner hoop, grid and template 
appear to align perfectly, they may actually be slightly off. It is 
very important that you check the design placement by using your 
onboard design perimeter placement tool as noted in steps 7 and 8 


‘above when using this method. 








ous 








Refer to the designer’s instructions to sew out the 
border design. Keep in mind that you will be cutting 
away parts of the fabric. For best results use small, 
sharp scissors that have short, curved blades. You 
will need to remove the hoop from the machine to 
cut away the cut-out portions of the fabric. Take care 
not to disturb the fabric in the hoop: Always hold the 
hoop by the hoop, and place the hoop on a hard, flat 
surface while working. For best results clip the jump 
threads on the front and back of the hoop between 
each stitch sequence. Should you accidentally cut 
into the stabilizer, patch it with another small piece 
of stabilizer. 


When trimming away the outermost edge of the 
fabric (the part that will be the actual edge of the 
vest), make sure you leave enough fabric for the next 
motif to catch. It’s helpful to cut the fabric at either 
end of the border design at a slight angle. 
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Once the first border motif has been embroidered, 
remove the stabilizer from the hoop. Rough-cut away 


the excess stabilizer, taking care not to cut into the 
stitching or fabric as you do so. Re-hoop, choose 
your next border motif according to your design 
layout, and repeat the same steps to continue. 


Construction 

To prevent fraying, zigzag stitch or serge the raw 
edges of the vest before you remove the stabilizer. 
Most wash-away stabilizers are removed by soaking 
in plenty of water for a few hours. | find it helpful 
to soak once, change the water and re-soak again 
for at least another hour. Allow the fabric to dry 
completely. Press from the wrong side, using a press 
cloth over the embroidered border. 





Construct the vest according to your pattern’s 
directions. I finished the neckline edges and 
armholes of my vest by turning under the raw edges 
twice and machine stitching. My vest closes with one 
decorative button. I attached a thread wrapped loop 
along one upper edge on the right side of my vest 
front and stabilized the fabric immediately under the 
button before I sewed the button in place on the left 
side, To keep the underneath vest front from sliding 
around, I also sewed a flat, clear plastic button 
carefully to the wrong side of the right vest front and 
made a corresponding buttonhole in the left vest 
front. 


Care 
Treat your finished vest like any other fine heirloom 
wearable. Hand wash, roll up in a towel to squeeze 
out the excess water, lay flat to dry and press from 
the wrong side with a press cloth. 








Border designs need to match up as closely as 
possible in order to achieve a continuous finished 
edge. The Medallion Motif Cutwork designs 
(and other similar cuvwork border designs) begin 
with the border edge outline stitching first. This 
allows you to immediat ‘our new border 
beginning point aligns c ith the previously 
stitched border motif. To check without stitching, 
once you have hooped the fabric for the next motif 
and checked the alignment with the machine's trace 
feature, advance to the first stitch. Drop the needle 
into the fabric to confirm the position. 



























Does it align correctly with the end of the previous 
border? Ifnot, you may be able to adjust the design 
slightly within the hoop by using your machine's 
editing features. (Note ~ Most machines require 
that you return to the beginning of the first stiteh 
sequence before they will allow you to move the 
design when the hoop is attached.) 


This manner of adjusting a design within the hoop 
is especially helpful when stitching a corner motif 
design such as the two designs on both lower edges 
of the vest front. If you have stuck your fabric to 
the stabilizer (method 1) you may also be able to 
adjust the placement by peeling up the fabric and 
moving it slightly one way or another to get the 
designs to line up correctly. 




















Fix any gaps between your border motifs with clo: 
zigzag stitching. Keep the ends neat by tucking any 
thread tails into the satin stitched areas with a hand 
sewing needle. 





Resources 
Medallion Motif Designs, A Bit of Stitch 
www.abitofstitch.com 


Vilene Tacky, Allstitch 
www.allstitch.com 


Sulky Sticky Fabri-Solvy, Sulky, Inc, 
wwwsulky.com 
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Have you ever added 

a unique touch to an 
existing pattern? In this 
Project, you'll add fun 
embroidery designs from 
the Baby Lock Destiny 
to a favorite pattern 

for a New York twist. 
Pair your embellishment 
with fabric from one of 
Pantone's Spring 2015 
colors, Strawberry Ice, 
and you'll be turning 
heads in Times Square! 


Embroidery 


Products 

Baby Lock" Destiny sewing and 
embroidery machine using the 
9.5" x 14" hoop 

Tear-Away stabilizer from Baby 
Lock (optional) 


Materials 

McCall's pattern M6988 or 
similar style 

Strawberry Ice checked fabric 
according to the pattern size 
and style chosen 

1 yd. Strawberry Ice colored silk 
dupioni 

1 yd. fusible tricot interfacing 

Madeira" Cotona sewing thread 

Madeira" black embroidery 
thread 

Frixion pen 

Basic sewing and embroidery 
supplies 


Read all of the pattern directions 
and use a 5/8” seam allowance 
throughout unless otherwise 
stated on the pattern guide sheet, 


Step |. Prep 

Apply the fusible interfacing 

to the back of the silk dupioni. 
(Refer to the size of the pattern 
piece, Center Front.) In the 
sample, I applied stabilizer to a 
much larger section so that I was 
able to hoop the section with ease. 
The Center Front section is cut 

on the fold and is narrow. Cut the 
silk the width of the stabilizer by 
the one yard length. Use a Frixion 
marking pen to draw a straight 
line down the length of the silk in 
the center of the panel. 


This line will help when you 
place the designs in the hoop 
during embroidery. Follow the 
pattern’s direction for cutting the 
remaining sections. 


Step 2. At the 
Embroidery and 
Sewing Machine 


Hoop the silk dupioni section 
in the 9.5" x 14” hoop with the 
drawn line centered in the hoop. 





In the sample, I did not add any 
additional stabilizer as the designs 
are open with a low stitch count. 
If you use a different design with 
a higher stitch count, you may 
need additional stabilization. 


Turn on the machine and attach 
the embroidery unit. Select the 
Embroidery category. Retrieve the 
New York design stamp from the 
Around the World category and 
click on Set. 


To resize the design, click on 

the Edit field and select the Size 
icon. Select the second icon under 
Edit as shown inside the red box. 
When the message “OK to reset 
the pattern to its original size, 
angle and position?” appears 
click, OK. It is now OK to reduce 
the image by clicking on the box 
with the arrows pointing inward 
until the design has been resized 
to 71mm for the height. This 
sizing option will resize the design 
while maintaining the stitch 
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quality and density level. Click on OK. Click on 
Memory to save the design. Click on Embroidery to 
continue through the embroidery process. 
= Body. 
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Place the hoop on the embroidery unit. Click on the 
Scan icon as shown in the illustration above with the 
arrow. The machine will direct you through the next 
steps while it scans the area inside the hoop. After 
the scan appears on the screen, move the design to 
the top left side of the drawn line on the scan. Both 
the scan and the design will appear on the screen. 














Thread the machine with black embroidery thread 
and embroider the design, Re-scan the hooped area 
and place the second design on the right side of the 
reference line, about 2" from the line. Repeat this 
step until all the stamp designs are embroidered in 
the hoop. In the sample, the stamp on the right side 
was positioned slightly down from the first design 
with approximately I” between the stamp designs 
Do not place the design on the center drawn line as 
this line is where the fold will be when cutting out the 
pattern piece. 

















After the first hoop has been embroidered, re-hoop 
the fabric centering the line in the hoop. It should 
take two hoopings to finish the embroidered center 
front section. 





To finish the dress, fold the embroidered section 

in half on the marked reference line and place the 
center front section on the fold line as instructed on 
the pattern piece. Cut the section out and follow the 
pattern guide sheet for assembly of the dress. 
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Embroidery Products 

Open Work I, Loralie Designs (on back panel and 
front shoulder) www.LoralieDesigns.com 

Painted Flower 2, Urban Threads (front column) 
www.UrbanThreads.com 

Perfect Embroidery Pro or other digitizing software 


Materials 

Jean jacket or vest 

1 yd. backing fabric (sheer pink polka dot) 
1%-2yd. tulle 

Assorted colored organza for appliqués 

Assorted embroidery threads 

Wash-away mesh stabilizer 

Sewing thread to match tulle and base fabric colors 
Optional: lace, beads, trims, ribbons 


There is nothing like the combination of pink, white, 
polka dots and lace to make you feel all girly! 


A recent issue of Designs in Machine Embroidery 
had an article on shadow appliqué. My technique 
on this jacket is similar but presents the designs as 
floating layered embroidery. 





With shadow appliqué, the appliqué or fill stitch is 
done on the base fabric, the top sheer fabric is placed 
over the embroidery, and all remaining outlines and 
decorative stitching are done through all layers. 


In my “air appliqué" technique, the appliqué and/or 
fill stitch is done in one hooping on the base fabric 
(in this case, the sheer polka dots). Then the tulle is 
hooped separately and the outlines and decorative 
stitching are completed. The final stage is to align 
the tulle outlines over the appliquéd fabric. This 
floating adds extra dimension to the project. 


Design Choice 

For this technique to work effectively. choose simple 
designs with large appliqué or fill stitch areas paired 
with defined outlines and additional decorative 
stitching. Shy away from designs with dense fill. The 
‘open parts of these Loralie designs on the shoulder 


and back panel were ideal. For the vertical line of 
flowers down the front, some of the inner outline 
stitches were removed to allow the fill stitch on the 
first layer to show through the second layer, 


If necessary, re-sequence the design in your software 
so that all appliqué and /or fill stitch is stitched in 
the first half (the first hooping). Move all outline and 
decorative stitching to stitch in the second half (the 
second hooping). 





Three different Loralie designs were merged into one 
file for the back panel; for the front vertical panel, 
the flower was copied and pasted twice and saved as 
one file. 


Use printed templates of the chosen designs to check 
fit within the defined areas of the jean jacket. 


Embroidery Process 
Measure the area to 
hold the embroidery. 
This jean jacket back 
panel measured 

12" x 15" so the base 
sheer fabric was cut to 
14" x 18". 





Hoop the base fabric 
with wash-away 
mesh stabilizer in the 
appropriate size hoop 
for the design. 
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Attach the hoop to the machine 
and retrieve the applique 
design. Stitch the first color, the 
placement guide. 





Place the appliqué fabric to cover 
the placement guides, 





Stitch the appliqué tack down, 
Remove the hoop from machine, 
leaving fabric in hoop; trim excess 
fabric from appliqué. 





Continue in this way to stitch all 
parts of the design that will be on 
the base fabric, 





Trim excess fabric from all 
appliqué. 





Remove the fabric from the hoop. 
even though the embroidery 
design is not complete. Trim the 
excess soluble stabilizer from the 
back, being careful not to cut 
through the fabric or stitching. 
Set aside. 


The remainder of the design will 
be stitched on tulle. Cut two 
layers of tulle the same size as 
the base fabric layer and hoop 
with wash-away mesh stabilizer, 
Smooth so there are no wrinkles 
and the two layers of tulle act as 
one. Stitch all remaining parts 
of the design—the outlines and 
decorative stitching. Once again, 
remove the fabric from the hoop 
and trim the excess soluble 
stabilizer carefully, 
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Be sure to trim any long threads that remain 
from knotting or jump stitches. 





Thoroughly rinse all remaining soluble 
stabilizer from both the base fabric and tulle. 
Roll up each in a towel to remove the excess 

vater then let the fabric air dry completely 
flat using a pressing cloth. 
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Our promise to you is simple: 


make sewing easy 


At Nancy’s Notions, you'll find the right 
sewing essentials that simplify even the most 
complex projects you get into. You'll feel like 
a genius when you discover easy sewing 
techniques that get better results with less 
work. And if you get stuck, you're not alone 
with our team of expert Sewing Advisors 
here to guide you. But the easiest part of our 
promise? Your satisfaction is guaranteed 
with no-hassle returns. Sew, enjoy. 





It's easy to stay sharp with the 
Klasse Needle 


Value Pack 
with FREE Needle 
Selector Guide (35.99 vatue) 


Only $9 95 


Order now at nancysnotions.com/needles 
Enter source code 153511-1073 at checkout 
to receive your FREE Needle Selector Guide. 


Nancy’s Notions 


www.nancysnotions.com 800.833.0690 


Constru ction If you must sew close to a button stud, use your 


Lay base fabric over jacket back panel. Smooth and _/PPer foot! 


pin in place with multiple pins. 





‘Trim excess base fabric close to the stitching line. 





As you place the embroidered tulle over the sewn- 


At the sewing machine, sew the base fabric to the down base fabric, make sure no errant threads are 
jacket using thread color that blends with the fabric. trapped. Align the outlines over the appropriate 
Make sure there is very little "play" in the fabric. appliqué and filled areas. 
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Pin in the center of the embroidery and work 
outwards with more pins, Sew around the outer 
edges of the jacket panel over the first stitching. 





If necessary, tack down the tulle layers in two 

or three places where the tacking would be 
inconspicuous. Here, it was done with the same 
black embroidery thread directly on the outline 
embroidery with two stitches only (in-place-tie-off 
straight stitch). 





The idea is to allow and encourage the feeling of 
floating layered embroidery so you don't want to 
tack down in too many places. 


Repeat the Embroidery and Construction process for 
each jacket area that will hold embroidery. 


To increase that girly-girl look, embellish with 
additional beads lace, and ribbons, Now your 
attitude will be floating on air........ just like your 
appliqué! 
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Sew charming and full of youthful spirit, 
this collection will bring blooming life 

to that stash of buttons collecting dust 
in your sewing room. Each design was 
created using bright thread colors and 
digitized to emulate hand-stitched 
techniques. These are super-fun! With 
or without buttons, these designs are 
embroidery treasures you will not want 
to miss. 


Embroidery Products 
Blooming Buttons #12535 available at 
www.EmbroideryOnline.com 


Materials 

Pink Linen Drawnwork Sundress available at 
www.AllAboutBlanks.com 

OESD Ultra Clean and Tear 

Organ Embroidery Needles Titanium Sharps #80/12 

Mettler Web Bond Temporary Spray 

Rick Rack 

Embroidery floss 

4mm Crystals (2) 

Coordinating buttons 


Threads 


OESD Isacord Polyester #40 weight in the following, 
colors: 0131, 1430, 2520, and 4610. 


Step |. At the Computer 

Print templates of embroidery designs #12535-05, 
#12535-07, and #12535-12. Make sure the center of 
the design is clearly marked. 


Step 2. Preparation 
Pre-wash the sundress. Press and starch to add body 
to the delicate fabric. 


Step 3. Embroidery 

NOTE: Use Mettler Web Bond temporary spray adhesive to 
make a stabilizer sandwich of two layers of OESD Ultra Clean 
and Tear. 


Spray and adhere the sandwich to the wrong side of 
the sundress. Mark the bodice center with chalk, 
Unbutton the sundress. Hoop the stabilizer and 
sundress. Use clips to keep the excess fabric out of 
the sewing field. 





The designs used on the sample are: #12535-05, 
#12535-07 and #12535-12. Center the needle over 
the marked center and embroider the design on the 
bodice. Remove the sundress from the hoop and the 
stabilizer from the sundress. 


Mark the skirt center with chalk. Using your 
embroidery software or your machine’s capabilities, 
combine designs #12535-07 and #12535-12. 
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Make a second stabilizer sandwich as outlined Weave two different lengths of rick rack together. 
above and adhere to the wrong side of the sundress. 
Embroider the designs. Remove the sundress from 
the hoop and the stabilizer from the sundress. 


Step 4, Finishing 
Sew the buttons in the center of the paisley shapes on 
the butterfly wings. 





Sew the rick rack to the bodice with a straight stitch. 





Whipstitch a single length of rick rack to the skirt 
with embroidery floss. 
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Apply crystals to the embroidered butterfly on 
the bodice. 








Enjoy! 
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Learn 50 Fabulous 
Techniques with 
Embroidery Experts 
Eileen Roche 
& Marie Zinno! 


March 20-21 


Creative Sewing Machine Center 


West Columbia, SC 


www.creativesewingmachinecenter.com 


Stay up to date on upcoming events by visiting 
www.dzgns.com/blog/stitching-sister-events/ 











Shake away the somber shadows of winter and 
summon sunshine with this charming and cheery 
banner! Cut through the cold and serve up the 
soft sherbet shades of Spring and those sweet 
sunny days will be here before you know it! 


—_ 











x4” a Fabufous: 


By JoAnn Connolly 





Embroidery Products 
Garden of Daisies “Sweet Springtime” Banner 
(GOD076) set at www.gardenofdaisies.com 


Materials 

\ yd. pink print quilting-weight cotton 

Six 44” squares of six different, coordinating, 
yellow print quilting-weight cottons 

Six 6” x 8” pieces of extra-heavy stabilizer such as 
SUiff-N-Stitch™, 

(available at https://www.etsy.com/shop/ 
Gardenof Daisies) or Peltex® 

Mid-weight, cut-away stabilizer 

% yd. paper-backed fusible web such as Wonder 
Under" 

One 46" length of light green %4” twill tape or ribbon 

Forty-two 3” lengths of 3/8” satin ribbon in assorted, 
coordinating Spring colors 

Yellow embroidery thread 

Bobbin thread 

Regular sewing thread to match the embroidery 
thread, twill tape and buttons 

Fourteen decorative %” & 1” buttons in assorted 
Spring colors 

Two /" white plastic rings 

Pinking or scalloping shears 

Sharp embroidery scissors 

Rotary cutter and mat 

Clear ruler 

Water soluble marker 





Step |. Prep the Fabrics 

Cut six 6” x 8” pieces of the pink print quilting- 
weight cotton. Apply the paper-backed fusible web 
to the backs of all of the pink and all of the yellow 
fabric pieces. Remove the paper covering from the 
back of each piece. 


On the pink fabric pieces, draw a 4.25” x 5.75” 
rectangle with the water soluble marker, centering 
it on the piece. Measure down 3.5” from the top cut 
edge and in 3” from the side cut edges of the pink 
fabric pieces to mark the center of the embroidery 
motif. 


Step 2. Embroider the Banner 
Pieces 


For each banner “flag”, hoop a piece of mid-weight, 
cut-away stabilizer, Mark the center of the hooped 
stabilizer with the water soluble marker. 


ee 


AS 





Spray the back of the pink piece and adhere it to the 
hooped stabilizer, aligning the center marks, Send 
design “GOD076S” to the machine. Stitch color 

1, which is the placement stitching for the letter 
appliqué fabric. Spray the back of one of the yellow 
squares of fabric and adhere it to the pink fabric, 
making sure that all of the placement stitching is 
covered. Stitch color 2, the tack down. 
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Remove the hoop from the machine but do not 
remove the work from the hoop. Using sharp 
embroidery scissors, trim around the applique fabric 
close to the stitching being careful not to clip the 
stitches, 





Place the hoop back in the machine and stitch color 
3, the satin and detail stitches. Remove the work 
from the hoop. Carefully press the piece to fuse the 
yellow letter fabric to the pink fabric and the pink 
fabric to the stabilizer. Repeat the above steps for the 
remaining letter “flags”. 


Step 3. Prep the “Flags” 

To create the flag, reshape the bottom edge of each 
pink piece. Mark | '4" up from the bottom and 2 1/8” 
in from the side. Draw lines to connect this mark to 
both outer lower corners of the rectangle to create 
the “flag” shape. Place one piece of the extra-heavy 
stabilizer under the pink fabric piece. Using the 
yellow embroidery thread in the sewing machine, 
stitch along the sides, top and newly-marked, 
angled, bottom edge of the rectangle (omitting the 
straight bottom edge). Stitch over this stitching once 
or twice to give it a full look. Use scalloping or 
pinking shears to trim around the “flag” stitching 
approximately 4" from the stitches. Repeat for all of 
the “flag” pieces. 


Step 4. Construct the Banner 
Find and mark the center of the twill tape. Align 

the top edges of the “R” and “I” flags with the top 
edge of the twill tape, spacing the flags 1 4" apart at 
the center of the twill tape. Using the yellow thread, 
stitch the flags to the twill tape by stitching along the 
previous yellow stitching at the top edge of each flag. 
Repeat with the remaining flags, spacing them in the 
same manner. 


Ribbon and Button Frills 

For each frill, fold three pieces of different colored 
ribbons as shown in the illustration. Layer them. 
as shown and stitch them in place at the top, outer 
corners of each flag. 





Hand or machine stitch one button over the stitched 
edges of the frill using matching thread. Fold under 
1” + 1” at each end of the twill tape and top stitch 
in place. Stitch a frill and button to each end of the 
twill tape. Hand stitch a plastic ring to the back of 
cach end of the twill tape for hanging. 
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Hirt 
Sheer” 


By Sue Ann Obremski 


Using one of Pantone's 2015 


Spring colors, Strawberr dee, 
| made a cream sheer Dolman 
over-blouse with accent embroidery in 


Strawberry ee embroidery thread. 
The angled bottom lets a t-shirt peek 
through, for a feminine touch. | also 
used a technique | love — creating a 
garment without shoulder 

seam bulk. 


Embroidery Products 

Fancy That (Decorative Vine 3) and Scrollworks 
(Floral Swirls) by John Deer's Adorable Ideas 
www.adorableideas.com 

Embroidery thread - Strawberry Ice (Marathon 
thread rayon #1023) 

Water soluble mesh stabilizer 

Air erasable pen 


Materials 

Dolman Over-blouse: Master Top Pattern from 
www.FitNiceSystem.com 

Sheer fabric per requirement 

£6000 Fray Lock 

E6000 Fabric Fuse 


Step |. Prepare Material for 
Embroidery 


Don't be afraid to use sheer fabric for embroidery. It 
launders beautifully, doesn’t wrinkle, and embroiders 
nice and smooth. 


Feminine 


Over bf OUSe 


Washing out stabilizer; rinse in lukewarm water to 
dissolve the stabilizer, let it soak in a basin of water 
with fabric softener added for at least 1 hour, rinse, 
soak in soapy water for at least | hour, rinse and 

let dry. I have even put the embroidered piece in 
the washing machine on the spin cycle and it comes 
out almost dry. However, I would not recommend 
putting this delicate sheer blouse in the spin cycle 
until it is completely constructed. 


Step 2. Embroider the 


Over-Blouse 
Cut out the front and the back of the Dolman Sleeve 
pattern. 


Note: Frecommend adding 1” to the side seams of the pattern to 
‘add more ease. 


Runa thin bead of Fray Lock along the shoulder 
edges and let dry, This aids in keeping a clean cut 
edge. 
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Overlap the shoulder seam 4” and lightly glue the 
overlap together. Let dry. 





This method of overlapping the seam allowances 
works great. It eliminates the seam ridge. The 
embroidery over the overlap holds it all together. 
Center two rows of the Decorative Vine 3 design over 


the glued seam, 
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Hoop the shoulder with a layer of water soluble mesh 
under the sheer and one on top of the sheer. Stitch 
the design. Repeat on the other shoulder, 


On the front, mark the position of the Floral Swirls 
design. 
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Hoop the front with water soluble mesh under 
and on top of the sheer. Stitch out the design on 
‘one side of the front, mirror image the design 
and repeat for the other side. 






Complete the construction of the 
over-blouse per the pattern. 








MBA | 





L. Christian; 
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French sewing by machine, coined as 
“heirloom sewing” by Martha Pullen, 
has been around since the 1980s. 
Since then there have been many 
“faux' heirloom machine embroidery 
collections simulating heirloom 
techniques. The in-the-hoop heirloom 
techniques mimic those sewn on a 
regular sewing machine. The beauty 

of the machine embroidery version is 
you don't have to know anything about 
heirloom sewing, you just have to 
know how to thread your machine and 
change your needle. The embroidery 
machine does everything for you in 

a fraction of the time it takes the 
traditional way. 


These pillows were created using 

quilt squares from my new book, 

The Amazing In-the-Hoop Quilt, An 
heirloom quilt is typically a collection 
of squares featuring one or more 
heirloom techniques which are then 
sewn together with bands and binding. 
You can use the collection to not only 
make quilts, but to make other home 
décor, such as the pillows shown here, 
or you can even embellish garments 
with the designs. 
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Madeira Appliqué with 
Entredeux 


Another great part of sewing heirloom in-the-hoop 
is that you don't have to use traditional heirloom 
fabrics. You can use any sturdy fabric that will 

show off the techniques. Both of these pillows were 
embroidered using the exact same design. One was in 
white and ecru batiste which is traditional, while the 
other was made with a flower pattern quilting fabric 
with colored broadcloth in the center. They look 
totally different. 


Embroider ry Designs 

The Amazing In-the-Hoop ie Quilt by 
Kandi Christian, design Madeira_bracket_entlg 
available at www.sewtimeless.com 


Materials 

‘4 yd, fabric A (white batiste or floral print quilting 
cotton) 

‘4 yd. fabric B (ecru batiste or burgundy broadcloth) 

16” square of thin cotton batting 

60 wt. cotton thread (white or burgundy) 

Size 75 or 80 universal needle 

Size 100 top stitching needle for the white square 
only 

Size 120 wing needle for the colored square only 

Tear-away stabilizer 

Polyester fiberfill 


Cutting 

Cut a 13” square of fabric A for the front. 

Cut a 16” square of fabric A for the lining. 

Cut a 10” square of fabric B for the insert. 

Cut a 16” square of fabric B for the back. 

Cut fabric B into four strips. Cut two strips 2” x 12” 
and two strips 2” x 16” for the binding. 


60 Designs in Machine Embroidery * Volume 91 


Embroidery 

Baste fabric A into the center of fabric B, right sides 
up. Hoop the stabilizer and fabric making sure 
fabric A is centered and sandwiched between fabric 
B and the stabilizer. Use a size 75 or 80 needle and 
matching thread for all but the last color of the 
design. 


Select design “madeira_bracket_entlg” for a 6 2” x 
94" hoop. After the machine embroiders color 1, 
remove the hoop from the machine, but don’t remove 
the fabric from the hoop. Cut the top layer of fabric 
away from the inside of the design revealing fabric A. 
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Embroider color 2, change to a size 100 top 
stitching needle for batiste or a size 120 wing 
needle for the broadcloth and embroider 

the next color, When the design is complete, 
remove the stabilizer and cut any extra fabric A 
away from the back of the center design. 





Finishing 

Trim the embroidered square to 12”. Using a 
seam allowance, sew the 12” binding strips 
onto the top and bottom of the embroidered 
fabric. Then sew the 16” binding strips to the 
sides, Press all seam allowances toward fabric 
B. 








Place one of the 16” squares of fabric A onto 
the back of the embroidered square. Back with 
batting, Place the remaining 16” square on 
the embroidered square right sides together. 
Sew around all four sides leavin; 
for turning and stuffing. Do not stitch across 
the opening. Turn the pillow right side out 
and press. Stuff the pillow, Stitch in the ditch 
around the center color to create a flange. 
Stitch opening closed. 
































ALL NEW! Sulky Cotton Colors 
Now Available 


+ 64 All New Solid Colors in 30 we, and 12. we. 
(There are NOW 130 Solid Colors available!) 

« 80 New 12 wr. 50-yd. Cotton Petites: 
- All 64 New Solid Colors and 


-16 more Blendables’ Colors 
(for a total of 30 Blendables in Petites) 


sulky 


www sully.com 





‘www sulkyembelub.com 
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et the Scoop 
on In the Hoop 


By Marie Zinno 





In the Hoop projects. Yeah! Through my five years of teaching around the country, 
| have discovered that many embroiderers absolutely love In the Hoop Projects. | 
have taught a variety of different items such as: key fobs, business card holders, eye 
glass cases, ornaments, night light shades, elf shoes and gift bag tags. My students 
are amazed at the end result. 


Take a look at our advertisers and Print templates for each part of the purse. The 
templates are required for cutting the fabric as shown 
in the included diagrams. 


other online vendors to find the perfect 
In the Hoop design for you. I'm sure 
you will be pleased with the outcome 
and practicality of the projects. 


Embroidery Products 
Jacobean In the Hoop Purse from Embroidery 
Library www.EmbLibrary.com 





Materia 
Tear-away stabilizer * ; 
Sulky KK 2000 spray adhesive Cut the outer and lining fabrics. 
% yd, outer fabric 

% yd. lining fabric 

45° of cording for purse handle 
One %4" button 





Embroidery Library's In the Hoop Jacobean purse 
comes with complete directions and step by step 
photos with the purchase of the embroidery designs. 
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Place the templates on the cut sections and trim as 
illustrated in the design’s instructions. 


f 


Hoop tear-away stabilizer. Spray the fabric sections 
with temporary adhesive. Stitch the placement lines 
and place the fabric section inside the stitched line. 
Use clear tape to hold the fabric in place if desired as 
the tackdown color is stitched, 





The beautiful decorative stitches are embroidered on 
the front section of the purse. 





The design cleverly guides you through sandwiching 
the purse handle (green cording) between the lining 

and solid outer fabric before finishing the final steps 
in the hoop. 





Remove the purse from the hoop and carefully tear 
away the stabilizer. Trim the excess fabric where 
necessary. Turn the sections right side out. 





Note: Seleet a ‘crisp’ or lightweight tear-away stabilizer for in the 
hoop projects because it tears cleanly away from stitched lines, 
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“BEC Creations 


where thread comes to life 
‘www.bfe-creations.com 


DIMEBFC 
for 
your next order, 
expires 
03/31/2015 













Unique ¢ 
Innovative 


In the Hoop 






at checkout 




















www.embroiti@ue@my| | www.KreationsbyKara.com 
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Lovely 


Embroidery Products 
Inspirations’ Timeless Lace Necklines Collection 
available at your Inspiration dealers 


Materials 

Water soluble stabilizer 

20” x 14” piece of tulle 

One purchased t-shirt 

Quilter’s Cut ‘n Press mat by June Tailor (optional) 


Step |. Make the Lace 

This beautiful neckline design is made up of three 
individual designs, stitched one at a time. It looks 
so complicated but is really very simple, Because 
it’s broken into segments, the project is quite 
manageable and can be stitched in two or three 
sessions ~a bonus for a high stitch count design. 





Let’s take a look at the components of the finished 
neckline, The combined and finished neckline 
measures 297mm x 242mm. If you have a hoop that 
will accommodate that large of a design then by all 
means, use it and stitch the design in one hooping. 





l_ace 


By Eileen Roche 


Most of us have hoops with smaller sewing fields. 
The three components fit in a 130mm x 180mm hoop 
(5” x 7”). Regardless of the hoop size, you'll stitch the 
four alignment marks first, followed by the right and 
left segments and finally the center section, 





Cut a 22” x 20” piece of water soluble stabilizer 
and tulle. Stack the tulle on top of the water soluble 
stabilizer and hoop the center of the stabilizer/tulle. 
Select Lace03c-Final and stitch only color 1, the 
alignment marks. Remove the stabilizer/tulle from 
the hoop. 


Place template Lace03a-Final on the left portion of 
the stabilizer/tulle, aligning the placement marks 
on the template with the two left stitched placement 
marks. Secure in the hoop. Advance to color 4, the 
placement marks, and travel through the stitches to 
verify the placement marks are aligned. Stitch the 
first three colors of Lace03a-Final. 
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Remove from the hoop. Repeat the process for Lay the lace onto the shirt, matching the centers. Pin 
Lace03b-Final. Stitch the design after verifying the the lace to the shirt front. 

alignment of the placement marks on the right. 
Remove from the hoop. Place template Lace03c- 
Final on the left portion of the stabilizer/tulle, 
aligning the placement marks on the template with 
the four stitched placement marks. Hoop. Check 
alignment and complete the design. 


Step 2. Add to the Shirt 


Find the center front of the t-shirt and mark it with a 
pin. 





Thread the sewing machine with the same 
embroidery thread that was used to stitch the lace. 
‘Sew the lace to the shirt by stitching at the outer and 
inner edges of the lace. Trim the excess fabric from 
the neckline. 





Slide the Quilter’s Cut ‘n Press mat by June Tailor 
into the shirt, 
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Wholesale enquiries: wholesale@bunnycup.com 











Convert Windows TrueType 
fonts into embroidery 
lettering 


Over 200 historical 


monogram styles 





inspired by designs 


from the Renaissance 


# BuzzTools.com 














through the present. 
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Embroidering on 


t 
By Deb Mundinger & 
Kenny Christopher 








First we'll work with the thicker, 
heavier linen. This linen towel 
was purchased from 
AllAboutBlanks.com. It’s nice 
and sturdy, so designs of varying 
styles and complexities will work 
well. A very light design (like 
Redwork) may get lost in the 
weave of the fabric, but most 
other types of designs should 
work well. 








We chose a floral spray to stitch 
along the bottom of the towel. 
Cut-away stabilizer (a medium 
weight, 2.5 ounce) provides an 
excellent foundation for the 
stitches, 





After embroidering, trim the 
cut-away stabilizer away from the 
backside. Don’t trim inside the 
embroidered areas, as that will 
make the fabric look rumpled. 
Instead, trim around the design, 
leaving 4" or so around the edges 
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The linen is tightly woven and 
heavy, so the cut-away stabilizer 
doesn’t show through the towel. 
And, the stabilizer will support 
the fabric through use and wash, 
so this towel will look excellent 
for years and years. 





Earlier, we mentioned that some 
linen is light and transparent. It 
won't look very good if cut-away 
stabilizer is showing through the 
front of that light, transparent 
fabric. When working with light 
linen, use tear-away stabilizer as 
backing, rather than cut-away. 
‘And, when using tear-away 
stabilizer, always choose light and 
simple designs, too. 





Tear-away stabilizer gets weaker 
and weaker with every needle 
perforation; the sharp point of 
the needle tears the stabi 
away, If the stabilizer is weakened 
too much, then the fibers in the 
fabric will skew and scoot around. 
If you use designs that are too 
complex with tear-away stabilizer, 
you might see shifting and 
gapping in the stitch out, and have 
bobbin thread tension troubles, 
too. If you're embroidering on 
light and transparent linen, and 
using tear-away stabilizer, then 
choose simple and airy designs for 
the best results. 











Most of this article has focused 
on table linens, but as the weather 
gets hotter, you'll notice that 
stores carry many garments 
made of linen, too. The fabric has 
numerous qualities that make it 

a great fabric for warm weather. 
It’s highly absorbent and wicks 
perspiration away from the skin. 
It feels cool to the touch. Some 
linen is a little on the stiff side, 
meaning that it doesn’t cling 

to skin. The above tips and 
techniques can be used when 
embroidering on any type of linen 
~ wearables, or home décor. 


Design choice: When 
working with sturdy linen, 
designs of any complexity 
will work well. Redwork 
and linework designs may 
get lost in the weave. 
When working with light 
and transparent linen, 
use simpler, less complex 
designs. 


Stabilizer: Cut-away 
stabilizer (medium 
weight, 2.5 ounce) for 
heavier linen. If working 
with light and transparent 
linen, use tear-away 
stabilizer with a light and 
breezy design. 


Needle: A 75/I| sharp 
or embroidery needle 
works well. 





Deb Mundinger, President, and Kenny 
Christopher, Vice President, are two savvy 
stitchers from Embroidery Library, Ine 





‘at www.emblibrary.com. 


All linens shown in this article are 
from AllAboutBlanks.com 


Designs featured: 
Crocus Spray, D4449 
(on brown fingertip towel) 


Swirling Flower Spray $1871 
(on light and sheer blue towel) 
Inky Butterfly Delight J5140 
(on green towel) 
Valentin Flower Spee K4594 
Light and Lovely oppy Spray 
14935 (on white towel) 


Designs in Machine Embroidery * Volume 91 * March/April 2015 * www.dzgns.com 7 


NEAL 
Rett 


Over the next several issues, Great Scott! will extoll 
the virtues, features, and benefits of all major brands of 
embroidery sewing machines, 


How Do I Love Thee... 


Singer 


Imagine a time...say, circa 1846. Picture two guys 
Steve Wozniak and Steve Jobs, in steampunk styl 
Woz has a great idea and Jobs knows how to bring it 
home. Now, think of Eli e, a techie, trying to 
perfect a machine that can make continuous stitches 
and rapidly join two pieces of fabric together. The 
race to market is highly competitive, as several 
designers across the Atlantic are close to perfecting 
their concepts in a machine that would change the 
world. Isaac Singer, who left a dysfunctional home 
and went “carny” at age 12, was the charismatic 
connect-the-dots man that started by knocking- 

off Elias Howe's patented concept and ultimately 
brought it all together into the largest company in 
the world, 






































Dereon 


Hoa ve 





Scott Goodman, owner of Sewing Machine Warehouse & Kneedle, 
com has been servicing the sewing public since 1976. 


This was a time when it took over 14 hours to make a 
shirt or blouse. Clothing was virtually custom made, 
SINGER’ lock-stitch sewing machine changed the 
world. SINGER changed the world in many other 
ways. The post-Civil War era was rife with excess 
cast-iron and metal-work capacity and the beginning 
of standardized parts. SINGER, one of the first 
multi-national manufacturers, opened factories 
throughout Europe, Asia, Great Britain and South 
America, While Americans think of SINGER as an 
American company, Brits think of it as an Engli 
company and Germ: 


















idea. So grateful that s 





wing machines transformed 
their workforce, it is rumored that the face of our 
Statue of Liberty was modeled after one of Isi 
Singer's former wives. Check out Isabella 
Boyer on Wikipedia. 










Just as Elon Musk (Tesla Motors, Space X) is 
currently building a battery mega-factory to solve 
his electric car production bottle-neck, SINGER was 
the first vertically integrated industrial company. 
SINGER owned the forest, producing the trees 

that were harvested and transported by train ona 
company-owned railroad = 

to their mill, which finished 
the lumber that was crafted 
into beautiful cabinetry, 
housing the machine that 
any homemaker would 

be proud to display in her 
living room. The SINGER 
Company became the 
largest producer of home 
furniture in the world. If 
your family purchased a 
dining room or bedroom 
set from Sears in the “50s or 
“60s it was likely made by a 
division of SINGER. 
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SINGER 


How could a 19th century household afford such 
a technologically 
advanced tool? 
SINGER was the 
first company to 
offer their product 
with “affordable” $3 
monthly payments. 
SINGER also offered 
trade-ins that were destroyed in the back room 
and taken off the market, lest they be resold. With 
the same creative energy vibe as your local Apple 
store, the local SINGER store, was the place to 
exchange fashion ideas while purchasing fabric 
and more appliances, like vacuum cleaners, radios, 
phonographs on your convenient SINGER charge 
account. 


Picture New York at the turn of the century. This 
high-tech (steampunk equivalent) multi-national 
company, needed a headquarters worthy enough 
to house their high-powered management team. 
Completed in 1908, The SINGER building in 
Manhattan was the world’s first skyscraper. Isaac 
Singer, in 1890s style, needed to move rapidly 
through town and did so, in a carriage teamed 
with six high-spirited horses (think Ferrari or 
Lamborghini) that impressively transported him, 
Tony Stark style, from home to office to meetings. 
Talk about shock and awe. 


In the 1920s, electricity became available, and 
treadles gave way to foot and knee actuated speed 
controls, SINGER produced motors, for themselves 
and others. Their Diehl Motor Products Div: bs 
produced power tools for Sears under the Craftsman 
label. If your family owned a Craftsman drill, 

saw or router, there is a good chance that it was 
made by SINGER. The Motor Products Division 
was purchased by Ryobi Limited in 1988 and still 
manufactures quality power tools. 





Designs in Machine Embroidery * Volume 91 


tural DNA a 
r earliest SINGER 


Scou@kneedle.« 


ScottSew 


ym or 





SINGER grew and morphed in many directions 
throughout the 20th century, with divisions that 
produced airplane simulators (Link Aeronautical), 
side arms, torpedo and missile guidance systems 
(Kearfott Guidance and Navigation) postage meters 
and computerized cash registers (Friden), power 
meters and more. This cross-division diversity 
helped create the first electronic computerized 
sewing machine- the SINGER Touchtronic 2000. 


In the 1970s, liberated women left their home in 
the suburbs, donned affordable ready-to-wear 
fashion, and went to work. Sewing machine sales 
declined and SINGER divested their retail stores. 
Victimized by leveraged buyouts and looted by 
predatory owners, the remaining company suffered 
a bankruptcy in 1999. Today, SINGER is now part 
of SVP Worldwide; the S.V.P. representing SINGER, 
VIKING and PFAFF. Their broad product line 
offering a model for any price range or skill level, 





SINGER still markets a wide range of affordable 
sewing and embroidery products. The SINGER 
XL580 FUTURA is an affordable sewing and 
embroidery machine with a 10” x 6” sewing field, 
endless embroidery hoop, multi-hooping and more. 
SINGER'S product line includes basic craft sewing 
machines, overlock machines, steamers, presses, 
irons and high-speed industrial models. 





Source: The SINGER Company 
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Deborah jones’ 
Ask The Expert 


This is an ongoing series of columns about digitizing and editing using embroidery software. 


Last time, in Volume 90, we examined how you can modify your designs to fix outlines, errant 
underlay and other symptoms found when critiquing your work. In this installment, let's look at a 
different issue that you may have seen in your embroidery when you evaluate your embroidery 
— puckering. I'll tell you how you can control the variables that can contribute to puckering: fabric 
and data compatibility, stabilizer, needle, hooping or holding method and technique. That's right. 
Every one of these can contribute to puckering during machine embroidery. 


Fabric and Data 
Compatibility 


The first thing to eliminate as 
a candidate for the cause of 
puckeri fabric and data 
compat 'y. If these aren't a 
match, there's not much you can 
do with the other variables to 
correct the puckering. 














For example, is the weight of 

the embroidery compatible with 
the weight of the fabric? As you 
can imagine, only a design with 
a light stitch count should be 
applied to silk chiffon. Applying 
too many stitches could result 

in puckering. Many embroidery 
designs consist of several layers 
of stitches to create highlights or 
color blending. In some cases, 
detail or layers can be omitted 
to create an airier design for 

a lightweight fabric. For me, 
pleasing embroidery shouldn't be 
much heavier than the fabric. 








That's why it’s important to 
designate a fabric type when 
ordering custom digitizing for 
embroidery. The digitizing 
service that I use asks for the 
primary fabric type as well as any 
additional fabric types that may 
be embroidered using the design. 
The digitizer tries - as much as 

is practical - to use digitizing 
techniques and density settings 
that will be friendly for both 
fabric types. 








Stabilizer 

Of course it’s necessary to 
support your embroidery with 

a foundation of an appropriate 
stabilizer, but if your stabilizer 
must be significantly heavier 
than the fabric to prevent 
puckering, the design is too heavy 
for the fabric. The textbook 
recommendation is to use tear- 


away for stable fabrics and cut- 
away for fabrics that stretch, In 
my experience I don’t find this 
guideline to vary much, In fact, I 
regret it pretty much every time I 
wander from it. 





It seems logical to believe if 
cut-away is the most substantial 
stabilizer, it should prevent 
puckering on any fabric. Based on 
this thinking, even professional 
embroiderers sometime pair 
cut-away with woven fabrics. 
Interestingly enough, this often 
creates puckering rather than 
preventing it on woven materials. 
Sometimes multiple layers of cut- 
away or very heavy cut-away is 
used to counteract puckering. 








In most cases, tear-away is the 
best stabilizer match for stable 
woven fabrics. The softness of 
cut-away allows some stitch types 
to pull woven fabrics inward while 
the crispness of tear-away is more 
successful at holding the edges 

of the embroidery. If you detect 
puckering during embroidery ona 
woven fabric such as a pillowcase, 
stop the machine. Snip the 
threads top and bottom and slide 
a piece of crisp tear-away beneath 
the hoop to provide another 

layer of stabilization, plus add 
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the properties that a crisp tear- 
away provides, Chances are the 
puckering will be diminished. 


Needle 


Most of us don’t give a second 
thought to our needle selection 

as it pertains to puckering. 

When looking for the source of 
puckering, the needle almost never 
falls under suspicion. Yet, on some 
fabrics it can definitely be the 
culprit. 


Needle size and point type are 
both factors to consider. For 
example, a thick blade needle 
like a size 90 is somewhat the 
equivalent of using a nail to 
embroider on fine lightweight 
fabrics. A size 65/9 or 70/10 
needle is much more suited to 
embroidering on quilting cottons 
and similar materials. 


The point type is also an 
important consideration. We often 
keep a light ball point needle in 
our machines because that is the 
point type most commonly sold as 
an embroidery needle for machines 
using a flat shank needle. Thi 
is generally considered to be a 
suitable point type for a wide 
range of fabric types. The point of 
a ball point needle is designed to 
push aside the yarns in a knit. It 
doesn’t have an actual ball on its 
tip as the name implies. Rather, it 
simply has a larger, blunter point. 
The size of the point theoretically 
corresponds to the size of the yarn 
it is pushing aside. That’s why 
there are light, medium and heavy 
ball points, When the yarn is 





pushed aside, rather than cut, the 
integrity of the knit is preserved. 





Courtesy of Schmetz Needles 


Using a small blade sharp point 
needle to embroider a tightly 
woven lightweight fabric, such 

‘as waterproof windbreaker 
nylon, reduces the tendency 

for this fabric type to pucker. I 
embroidered two rain jackets with 
the same tear 
the same design. One puckered 
and one didn’t. The difference? 
The unpuckered rain jacket was 
embroidered using a small blade 
size 70/11 sharp point needle. One 
exception is satin. Satin fabrics 
should be embroidered using a 
ballpoint needle to avoid needle- 
cutting from the close proximity of 
the stitches on floating yarns. 








It’s possible to purchase a true 
embroidery needle in the flat 
shank variety, but they may be 
hard to find. In the absence of a 
sharp point embroidery needle, 
substitute a microfiber sewing 
needle, such as a Microtex". The 
true embroidery needle has a wider 
groove and a larger eye, but in 





this instance my experience is that 
the sharp point is more important 
than those features. For materials 
like the nylon in backpacks and 
similar heavyweight synthetics, 
you can use a sharp needle such 
as a Jeans or Topstitch needle if 

a sharp embroidery needle isn’t 
available. 


Hooping Method 
and Technique 


Of course stabilizing and hooping 
go hand in hand, You may have 
questioned your stabilizer as the 
cause of puckering, but have you 
ever questioned your hooping 
technique? 


For the highest quality 
embroidery, ideally the stabilizer 
and fabric are held together 
securely in a traditional two- 
ring hoop. It’s popular to “float” 
garments such as one-piece 
infant suits over a hooped base 
of stabilizer or sticky stabilizer. 
It’s easy to visualize how failure 
to secure the fabric in a hoop 
allows it to be drawn inward by 
the stitching more easily, possibly 
resulting in puckering. Of course, 
light stitch count designs and the 
weight and body of the fabric 
allow a certain amount of success 
using the floating method of 
holding. However, professional 
embroiderers rarely use such 
holding methods because of the 
high cost of sticky stabilizer and 
unpredictable results. 


Good hooping technique using 
a traditional two-ring hoop is 
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definitely my preferred way to 
hoop any fabric and it can help 
avoid puckering. Even when 
hooping in a hoop, we must make 
sure there isn’t slippage. That's 


When applied to the inner ring 
of an embroidery hoop, it can 
provide grip and cushion for the 
fabric. Others apply rubber shelf 
liner to the long edges of larger 


So the next time you are 
evaluating puckered embroidery 
for the cause, I hope you will have 
a few more options available to 
correct the puckering. 


why some embroiderers wrap 
their hoops with cohesive tape 
like vets use on pets. This type 
only to itself and 


hoop sizes for extra grip. 





Think about this example. A 
polyester or nylon satin-like jacket 
fabric is held in a two-ring hoop. 
With every needle penetration, 
there is the potential for this 
fabric type to slip and loosen in 
the hoop. The slick plastic walls 
of our embroidery hoops can’t 
grip slick fabrics as well as a 
textured surface like the cohesive 
tape. 






















braditional crayy quilting fr. 


Inside this 88-page book, machine embroidery expert Eileen Roche teaches you the 
secrets to creating gorgeous crazy quilt blocks using the flip-and-stitch technique. 
Once you've mastered that, you'll learn how to step up your blocks by adding 
embroidery designs and embellishments. 


Six projects, including a pillow, wall hanging, and three in-the-hoop bags, give 
you the perfect opportunity to practice your blocks and experiment with different 
embroidery designs and trims. Plus the accompanying CD includes all the files you 
need to get started! 

+ Three different crazy quilt blocks with decorative stitching 

+ Twelve embroidery designs to use on your blocks 

+ Three in-the-hoop projects 


And to take your designs even further, this book includes instructions for creating 


your own crazy quilt blocks using My Quilt Embellisher software. Follow the steps in 
the book and watch the video on the CD to learn everything you need to know. 


06a Today’s Q it 


ooh with Your Embroidery Machine 
by Eileen Roche 


www.dzgns.com 





Embroidery 
formats include: 
ART, C2S, DST, 
EXP, HUS, JEF, 
PES, VIP, VP3 


Designs’ Details 











DOWNLOAD THIS FREE 
Searas, Sew Special DESIGN NOW! 
BY “tke” u 
Get 20% off of your next purchase of facebook 


$40.00 or more Se Geatecttaie 
’o download this design go to our 
potiacaprinctsl each Sacebook page and like us! 





http://www.facebook.com/machinecrossstitch 


Cross Stitch Embroidery Designs 
www.machinecrossstitch.com 


C\Aex (Oa 
, eirloom Sewing For the Moder Wemar 
The Completely Amazing 

™ In-the-Hoop 


_,Ctswel Embroidery & Design and More % Cotections, Project, Clases 











1-404-885-3822 + kerinsewspeciolcom 





{There’s a better tool 


| for this case 


oor 4 


ee Hel 
By Kandi L. Christian 
Buy your copy now! 


www.SewTime com, 


(877) 870-6961 


2 Use Coupon Code DIME: 
Limited Time Free Shipping* 
www.dzgns.com 














LIKE US ON Advertise Here! 
FNelssele) 4 INCREASE YOUR SALES! 


s on Facebook 


sive embre y Contact Sandy Griggs 
|, FREE embi > SGRIGGS@DZENS.com < 
j 309 - 633 - 5004 
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Bit 5 Si Designs| 
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wow.appliquetorkids.com 





¢ DESIGNS PLUS! 2 


MONTHLY E-NEWSLETTER 


Visit the Designs Plus! Newsletter! \ 
From embroidery machines, to designs, to supplies and 
Beunycup Embrokdery more—stop by the new Designs Plus Newsletter to 
‘wwrw.bunnycup.com discover the monthly Top 5 List! You'll also discover free 
embroidery design downloads and special offers! 





Sponsors include: 
+ Embroidery Library 
* Brother 
+ Embroidery Online 
* Sulky 
+ Urban Threads 
And more! 


Don’t miss a month! 
Be sure to sign up for the Designs Plus Newsletter. 
Visit www.dzgns.com. Select More / Contact Us! 


\worw.embroideryonline.com 


DOWNLOAD THESE FREE DESIGNS ONLINE AT 


www.dzgns.com/collections/free-embroidery-designs 
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Monogram 


of the Month 


By Denise Holguin 


How do you cope with the end of life of a dear 
friend? It's never easy — especially when life seers 
to have been cut way too short. Whether you're an 
embroiderer, sewer, crafter or other form of artist 
you have an opportunity to use your skills to create 
something special to honor the deceased's memory. 
This month | decided to create a special monogram 
with a friend in mind. She passed away at the young 
age of 30 from ovarian cancer. 


I enjoy the challenge of learning new software—so I chose to 
work with Art and Stitch 3.0 software. I was delighted with 
the built-in designs and features—plus the program is very 
intuitive. 


Open the program, then select File / New. In the dropdown 
menu I chose Embroidery for the type of design and chose 
PES format. (Figure 1) 


I clicked on the Monogram button and discovered a library 
of monogram styles to choose from. Keeping my friend 

in mind, I chose the Pioneer Monogram. Th bon and 
flowers reminded me of her. I typed my friend’s initials in 
the Letters box. (Figure 2) 





Although it’s Monogram of the Month—I didn’t want 

to stop with a monogram. I want more text and the 
opportunity to use more features in the software. Art and 
Stitch 3.0 has a fun feature—adding text on a circle path. 1 
typed “Loving daughter” in the Upper portion of the circle 
then added “and friend” in the lower portion of the circle. 
While I could probably write pages of text, I figured those 
two phrases would cover most everything not only for her 
family but for people lucky enough to have known her. 
(Figure 3) 


I saved the design and sent it to the embroidery machine. 


Depending on your work habits you could have chosen 
the thread colors in the software then saved the design. I 
usually don’t know what colors I want to use until I have 
ALL the “crayons” in front of me. Once in my sewing 
studio I selected thread colors that I thought would not only 
coordinate well but would celebrate Alana’s life. 


Now that it’s stitched it’s ready to be framed and given to 
Alana’s family. 
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Nature's Curiosities 
quilt pattern! 


| 


Miniature Menagerie embroidery designs & FREE quilt pattern - only at 


www.urbanthreads.com 





embvotveryLibrary 





www-emblibra ry.com, 


